
implications of the proposals for special areas of
concern which in Leicester include equal opportuni-
ties, cycling and the environment. Finally the finan-
cial implications of the proposal have to be made
clear, together with the views of those responsible
for budget control. The aim at Leicester is to
prepare quality reports efficiently and only in
numbers necessary for effective communication
between Officers, Elected Members and general
members of the public. The first advice to the
would-be-writer is: ‘Satisfy yourself that a report is
needed and that the matter cannot be dealt with in
any other way’.

VISUAL PRESENTATION

A project report is usually accompanied and
supported by visual material. In the case of urban
design the visual material explaining the project is
as important as the written report: in many cases
it is more important. The old saying that a
drawing is worth a thousand words is particularly
apposite for the practice of urban design. There
are a number of ways that an urban design project
can be illustrated using visual material. The most
usual method of illustrating ideas in urban design
is the drawing in all its many different forms. The
drawing has a long tradition as a means of illus-
trating townscape and town developments and is
still the main means of communicating ideas in
urban design. Canaletto, for example, developed
tremendous skill in depicting the street scenes of
Venice. His drawings and paintings remain an
inspiring model for those wishing to illustrate the
modern city (see, for example, Potterton, Pageant
and Panorama, The Elegant World of
Canaletto7). The drawings may be accompanied
and supplemented by models, photographs, colour
slides, video and tape recordings. The choice of
presentation technique depends very much on the
audience at which it is aimed, the type of project
and venue for display.

There are four main types of drawings used in
urban design. They are: those drawings used to
record information; those used in analysis; those
used for the presentation of ideas; and finally those
drawings used to implement a particular action. The
choice of drawing style and technique depends, in
part, upon the function of the drawing in the
design process. It also depends upon the way in
which the drawing will be read, that is, it depends
upon, for example, the distance of the observer
from the drawing or the surroundings and occasion
on which the drawing will be seen.

The photograph is probably the quickest and
most efficient way to record both the street scenes
and the architecture of the city. The freehand
sketch, however, presents the author with the
opportunity to select and emphasize those elements
in the townscape which are important for the
particular project. There are a number of
techniques which can be used for the freehand
sketch. This variety of sketching techniques and the
ability to select and edit material from the
townscape gives the designer control over the
presentation of the thought process leading to the
design solution. Figures 7.3 to 7.5 illustrate the
meticulous record of scenes in the landscape.8 They
should be contrasted with Figure 7.6 where a
careful choice has been made about those features
of the townscape which the draughtsman wished to
emphasize.9 There is considerably more editing than
in the two earlier drawings. The drawings by Cullen
in Figures 3.36 and 3.37 have been edited in a most
rigorous, even dramatic manner to illustrate spatial
movement through urban space. The city is consid-
ered by Cullen to be almost a stage-setting through
which the observer moves, appreciating the
environment in serial vision, each view being
presented as a picture or theatre set.10 The wonder-
ful drawings by Wiltshire (Figure 7.7) show a
natural gift for editing which enables the artist to
capture the essential character of the place.11

Design drawings for presentation are of three
main types. There are those drawings for public
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