Figure 8.50 Ground Zero: the World Trade Center site in May 2004.

base for soaring Towers of Culture. The
transportation centre was located between
the towers. The towers were proposed to
rise from large reflecting pools that would
allow light to penetrate into a retail and
transit concourse. Shops were proposed for
both the concourse and street levels to relate
to and act as a seam with the surrounding
community. A number of distinctive build-
ings would be designed by different archi-
tects: a Memorial, the 9/11 Interpretative
Museum, a performing arts centre, an inter-
national conference centre, an open amphi-
theatre, viewing platforms and public facilities
for education in the arts and sciences.
Eight mid-rise office buildings and a hotel on
the perimeter of the site were included in
the programme in response to a perceived
market demand.

The Libeskind design (with Gary Hack and
Hargreaves Associates), ‘Memory Founda-
tions’, unlike the World Trade Center, which
had been an island, picked up on the grid
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pattern of Manhattan. It left a portion of the
slurry wall exposed, as a symbol of strength,
and included a memorial museum and cul-
tural spaces, the 1776 feet (541 metres)
with its spire tall ‘Freedom Tower’ (in form
echoing the Statue of Liberty) as an element
marking the spot of the terrorist act on the
New York skyline and a variety of activity
spaces below. A refined master plan was
presented to the public in September 2003
(see Figure 8.51). It included commercial
office space, retail development, its integra-
tion with the transportation network and
public spaces and a new park. The new pro-
posal replaced 1.34 million square metres
of space in six buildings with 1 million in
five, plus another million square metres of
retail space and the same amount of space
for a convention centre plus a September 11
Museum. The memorial forms the centre of
the composition. An open competition was
held for it drawing 5201 entries from profes-
sionals and lay-people. They ranged from



