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Figure 5. Christ Pantocrator after 
conservation. © Dana Decheva.

preserved intact under the retouches. This allows possible further 
study and/or research in the future. This approach to the integra-
tion of losses reminded me of the case studies presented by Andrea 
Rothe at the Personal View Points seminar held at the Getty 
(Leonard, 2003); although our decisions were different, our line of 
reasoning was the same.

Part of the conservation project involved some structural work on the 
wooden panels of the icons, but I will not go into that because it was 
the least controversial or debatable part of the treatment procedures.

In fact, most of the discussions throughout the course of the project 
were concerned with the integration of losses, the ‘aesthetical part’ of 
the job, as some colleagues call it. Indeed, this is an eternal debate of 
opposite points of view. While trying to be objective, we sometimes 


